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Instructions
Answer all questions.
All questions carry equal marks.
In this booklet, the questions from
serial no. 1 to serial no. 10 are related
to general aptitude while questions
from serial no. 11 to serial no. 70 are
subject specific.

Each question has four alternatives

marked as (a), (b), (c), (d).

Choose only one alternative as an
answer of a question.

If more than one answer is marked,

then it will be treated as wrong:

answer.

Candidate has to darken only one circle
indicating the correct answer on the
answer sheet by using BLUE BALL
POINT PEN.

There is no provision of Negatlve
marking.

Carrying Mobile phone in the
examination hall is strictly prohibited.
If any objectionable material is also
found then action will be taken as per
University norms.

Please fill your Roll No. and other
information carefully on OMR sheet.
In case of any mistake on OMR sheet,
candidate will be responsible.

If there is any difference between
Fnglish and Hindi version of questions,
then English version shall be correct.
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The highest mountain peak in India
1S

(a) Mount Everest

(b) Mount K,

(c) Kanéhenjungha

(d) Himalaya

Pravasi Bhartiya Divas is

celebrated each year on :
(a) Jan. 19
(b) Feb. 20
(¢) Jan. 9
(d) Jan. 16

How many Fundamental Rights are

there in Indian Constitution ?
(a) 7

(b) 9 |

() 6

(d) 10
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Fill in the blanks : | wrelt T WRA

4. The bag is so heavy that he can 4. The bag is so heavy that he ..............

.............. lift it. : lift it.
(a) Hardly (37) Hardly
(b) Scarcely (¥) Scarcely
(c) Barely _ (9) Barely
'(d) Slightly (T) Slightly
5. Find the correctly spelt word : 5. T # w& @fﬁﬁ el W Tﬁ A
EAIGLE

(a) Campaign
(31) Campaign
(b) Compaigin
(d) Compaigin

(c) Campaigin (¥) Campaigin

(d) Compaign () Comvpaign
6. Synonymous of “Haughty” is : 6. “Haughty” <Al g ¥
(a) Arrogant (31) Arrogant
(b) Dangerous | () Dangerous
(c) Huge (9) Huge
(d) Irritate “ ' (%) Irritate
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If P+ Q means P is the mother of
Q, P + Q means P is the father of
Q, P — Q means P is the sister of
Q. Then which of the following
relationship shows that M is the

daughter of R ?
(a) R+ M+ N
b)) R+ N+ M
(¢ R-M =+ N
(d) None of the above

In a certain code ‘LAKE’ is written
as ‘OZPV’. How will ‘BACK’ be

written in the same code ?
(a) TZXP
(b) YZNT
() YZXP

(d) TXZP

17—-Music
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afe P+ Q &1 & P, Q & A,
P+ Q a1 P, Q &1 fumm %,
P_ Q& & P, Q & &&d §, @ A
# ¥ FHE =Y ‘M, R & AdSHl §'
Far § ?

(7R + M+ N

(MR + N+ M

() R-M=+ N

(2) 37 # § +E &

& fafvad % 9§ ‘LAKE’ &l ‘OZPV
fer@n W, @ ‘BACK #1 <@ #is #
3 faam 2

(1) TZXP
() YZNT
(¥) YZXP

(7)) TXZP



10.

Samir’s age is one-fourth of his
father’s age and two-third of his
sister Reema’s age. What is the ratiyo
of ages of Samir, Reema and father

respec’pively ?
(a) 4:3:8
b) 2:3:8
€ LT:2:93
(d) Nomne of the above

Six bells commence tolling together
and toll at intervals of 2, 4, 6, 8, 10
and 12 seconds resbectively. In 30
min. how many times do they toll
together ?

(a) 4

(b) 10

¢} 15

(d) 16

17-Music
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11.

12:

13.

- Which term is used as a synonym

of Alankar ?

(a) Sargam

(b) Lakshan Ge(;t
(c) Alap

(d) Palta

‘Varna’ is meant for :
(a) Process of singing
(b) C.reativity

~(c) ‘Abhinaya’

(d) ‘Thata’}

Which kind of ‘Nada’ is essential for

music ?
(a). Anahat
(b) Ahat
(c) Sanchari

(4} Vikarsha

17-Music
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14. The term ‘Avartan’ indicates the | 14. ‘sweda’ f=1 & ¥ foHgs i &

following : %

(a) Reflection (31) T

(b) Reverberation ‘ () Cﬂﬁﬁﬂ

(c) Addendum (9) oTge
- (d) Time (T7) 993

15. ‘Laiharoba’ is a famous dance form | 15. '@gedsn’ f&q wm= 1 wfag T4

of g ?

(a) Manipur o (37) HOfg
(b) Himachal | (&) fearee
(¢) Kashmir (|) HTHER
(d) Rajasthan (T) Te&g™

16. Raga Bihag belongs to which | 16. I fegm f&q awe J gEg ¥ 7

‘Thata’ () ' ‘ (BI)W'CF;:T
(a) Kafi

(F) T
(b) Kalyan

(Q) faemad

(c) Bilawal
() ===

(d) Khamaj

17-Music 8



17.

18.

19,

As per ‘Time-theory’ what
time is specified to sing ‘Raga

Bltpalad’ 2
(a) 1—4 a.m.
b) 4—7 p.m.
(c) 1—4 p.m.
d) 10—1 p.m.

‘Ektal’ 1s divided into how many

‘Vibhagas’ ?

(a) 6

(b) 4

| (c) 12

(d) 10

How many ‘shrutis’ does a ‘Shudha
Swara Saptak’ contain, according to

the medieval scholars ?
(a) 20
(b) 21
(¥ 22

(d) 18

17—-Music

17. ‘wwa fogm’ & ogER, I sfver

H A T T E E
(1) 1—4 a.m.
(¥) 4—7 p.m.
(¥) 1—4 p.m.
() 10—1 p.m.
18. THAE & foha fawm € 2
(31)6
(%) 4
() 12

(2) 10

19. e ToFR @ SER Th TE TR

gas # fra gfaal et € 2
(31) 20
(¥1) 21

- (W) 22

(%) 18



20.

21

A

The structure of a ‘Thata’
includes :

(a) Avroha

(b) Aroha

(¢c) Both Aroha-Avroha
(d) None of the above

Identify the correct group of
‘Swaras’ which depicts ‘Poorvanga’
of a ‘Saptak’ ?

(a) Dha Ni Sa Re

(b) Ma Pa Dha Ni

(¢c) Sa Re Ga Ma

(d) Dha Sa Dha Re

are

Hindustani instruments

classified under how many

categories ?
(a) 5
(b) 3
() 4

d) 6

17-Music
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24.

25.

‘Jati’ of Raga Vrindavani Sarang
1S :
(a) Audav-Sampurna
Audav-Shadav
Shadav-Shadav
Audav-Audav

Rajasthani folk-song ‘Kesaria

baalam’ is set to which ‘Raga’ ?
Asa

Sameri

Soob

(d) Mand

‘Re Pa, Ga Ma Re Sa’ is the phrase
of which Raga ?

(a) Kedar
(b) Miyan ki Malhar
(c)

Bageshri

(d) Jaunpuri

17--Music
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Identify the corvect pair of “Talas’,
which contain same ‘Matras™ and

Vibhagas™ 7

() Jhapral-Sooltal
(b Roopak-Teevra
(o) Jhoomra-Ada Chautal

(b Kaharva-Dadra

‘Aad’ ‘Kuad' and ‘Biad® are related

to

(a) Sam

th) Lava

() Khali

() Anaghata

"Thata' of ‘Raga Malkauns’ is :

00 Bhairavi
(hy  Asawar
(¢) Poorvi
tdi Bhairav

17-=Music
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A composition of Swaras’ which s
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v Moyt Shankar--Sarod
b Bhimsen Joshi—Khayval

e Sitara Devi—Rathak
i Zakir Hussaim—Tabla
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32, Who is the author of ‘Kramik Pustak
Malika® »
(@) V. Digambar
(b1 V.N. Bhatkhande
(¢} Omkar Nath Thakur
(d) Sharang Deo
33, "Sawai Gandharva Sangeet
Sammelan’ is observed in :
(a) Mumbaj
(b) Thane
t¢) Pune
(d) Dharwad
31. N1 Re Ga Mii Pa’ is the phrase of
the following Raga :
ta) Puriya Kalyan
(b) Puriya
(¢) Marva
(dy Todi
1'7- Music
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33.

34.

(1) fq. fermy
(A) fa. wagwe
(7) AFR 19 gz

(R) wrgsa

IR e B L r—
g

(31) qorg #

() 3t 4§
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() g

(9) 9ren

(g) aqrer



35.

36.

37.

17-Music

Identify the pair which is not

correct

(a)

(b)

(c)

(d)

Baba Allauddin was the ‘Guru’

of :

(a)

(b)

(¢)

(d)

Girga Devi—Thuman
Miyan Shori—Tappa
Bhimsen Joshi—Ghazal

Dagar brothers—Drupad

Ravi Shankar
Bismillah Khan
Rabindranath Tagore

Amjad Ali Khan

‘Tala Savari’ includes :

(a)

(b)

(¢)

(d)

15 Matra—7 Vibhag

15 Matra—-6 Vibhag

17 Matra—7 Vibhag

17 Matra—6 Vibhag

35.

36.

37.
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38,

Tala "Punjabi’ has

() 16 Matra—5 Vibhag

iby 16 Matra—d4 Vibhag
t¢cr 8 Matra—2 Vibhag
() 8 Matra—4 Vibhag

Udatta, Anudatta and Swarit are

related to

() Vedie Music

tbr  Modern Musice
t¢r Karnatak Music
(hr Folk Music

The author of "Brihaddeshiya’

() Narad

(b Ahobal
(¢) Lochan
(b Matang

17--NMusic
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39.

40.

(31) 16 AE—5 faum
(d) 16 wArl—4 faum
(9) 8 AE—2 faum
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A1 "Shudha Rishabha' is placed on | 41 wgm pEEI U et frow’ =t fee gfd

which “Shruti’, according to the
ancient musicologists 7

tar 7th Shreon

thr Hth Shrots

. ; , (1T :,".T,N
(ci Sth Shruts L AT
(cdy 6th Shrun (7)) =37

by ity af Ve TS e g e i S e e " r- I -
2. Whichiof the two "Swaras”are known | 4o B JrE W TR a1 W@ F arEa
as CAchal Swaras” in Hindustani

Musie 7/

N
4
=

ihy Sa Ga

(¢) Ma-Pa (9} §-1

(dr Sa-Pa (Z) 7T

43, ‘Bahutva® of Komal Re and Komal 43, ‘T ogeaH 4 wE T J BIEe o &)

Dhicin "Raga Mualtani’, changes the e

T | THE IR Rl GEfdd eh

)

‘Raga-swarocopa’, and lead it towards : B i o 5
TFE I T AR o S E 7
the Raga

gfm

A
W
o

(o Bhoaray

" (=) areT
(b Todi i
(¢) Purva Kalvan () QAT el

)
=gy

Gl

(b Jaunpuari S
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44.

16.

‘Sa—D}‘m :I.I Re-", Swarawali depicts
Raga -

ta) Jajjaiwanti

(bl Yaman

(¢)  Megh

(d) Darbari Kanda

As per Pt. Bhatkhande’s ‘Thata-

Raga Vargikaran’, the Ragas are

classified under how many

‘Thatas” ?

(ay 12
tby 72
(c) 36
(d)y 10

‘Man Kutuhal Grantha’ elucidates

on which musical form ?

(a) Thuman
(b) Kajari
(¢)  Dhrupad
(d) Tappa

17--Music
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A7.

49.

Which Raga will be formed, if ‘Komal
Rishabh' of ‘Puriya Kalayn’ is
altered into ‘Shuddha Rishabh’ ?

() Yaman

(by Shuddha Sarang

(¢) Sohani

(d) Hindol

Identify  the phrase which

differentiates Raga Shyam Kalyan

and Shuddha Sarang :

(1) Ga Ma Re Sa—Re Ma Re Sa
(b M'a Dha Pa Pa——l\/ia Pa Dha Pa
© Ma Pa S Sa—Ma Pa Ni Sa
(d) Re Pa M‘a Pa—Re l\/}a Pa Pa

[f an ‘Avartan’ of ‘Teentala’ is
rendered in 16 seconds, how much
time and how many repetitions of
the ‘Theka’ will be needed to mark

‘Athagun’ of ‘Teental” ?

(1) 4 second—8 times

by 2 sccond—8 times
() 8 second—4 times
(d) 16 second—2 times

17--Music
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49.
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50. Minimum, how many ‘Swaras’ are

51.

essential to form a Raga as per

Hindustani Music ?
(a) 7
(b) 4
(c) 6
d) 5

A person, who has command over

 ‘Dhatu’ and ‘Matu’ is known as :

52.

(a) Gayak

(b) Tantrikar

(c) Geetkar
(d) Vaggeyakar

Which ‘Tala’ is used for ‘Dhamar

‘Gayan’ ?

{a) Chau_tal

(b) Dhamar
Teevra

(c)

(d) Teental

17-Music
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o1.

Identify the two ‘Ragas’ which are
commonly mentioned by Shiv Mat,
Bharat Mat Kallinath Mat and
Hanumat Mat under ‘Rag-Ragini’

classification ?
(a) Shree, Megh
(b) Natnarayan, Malkauns
(¢) Pancham, Bhairavi
(d)

Deepak, Natnarayan

‘Pancham’ is placed on which
‘Shruti’ according to the modern

musicologists ?
(a) 14th

(b) 17th
(¢c) 16th

(d) 15th

17—-Music
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54.

3 ®A QW 5, o i
Fffertor & 3=id, /e #d, W@ WA,
Ffca 19 T4 9§19 7d 99 7 e
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(371) o, B9
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55. In

view of the modern

‘Shuddha-Swara-Saptaka’, the

medieval ‘Shuddha-Swara-Saptaka’

has

(¢)

(d)

(d)

17—-Music

Ga Dha Komal

Re Dha Komal

Gha Ni Komal

Ma Ni Komal

Meclakarta is propounded

Lochan

Vyankatmakhi

Somnath

Pundrik Vitthal

22
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o17.

58.

99.

What will the order of ‘Swaras’ for

bracketted (‘Pa’) of Bhatkhande’s

notation system ?
(a) Pa Dha Ma Pa
(b) Dha Pa Ma Pa
(¢) Dha Ma Dha Pa

(d) Pa Ma Dha Pa

'I‘hc author of ‘Sangeet Parijat’ is :
(a) Ahobal
(b) Damodar
(c) Ramamatya
(d) Shri Niwas

Vadi-Samvadi of Raga Marva are :
(a) Dha-Re
(b) Ma-Sa
(¢ Ga-Ni

(d) Re-Dha

17—-Music
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59.

JraEve WG ggfa & FTER Fres
g o T (9) & T #, Wl #1
E2IR

(T ¥ AT

() 4 9 A ¥

(H)a g ygqg
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60. Both ‘Madhyams’ are used in | 0. </ gegl &1 w0 &9 1 § &g S

Raga : A,

(a) Shree (37)

(b) Multani () I\q,?vn:ﬁ
(¢) Lalit (7)) Aferd
(d) Sohini (%) @&l

61. Kishori Amonkar represents which | 61. @I smat forg =M =1 wfafafus

‘(tharana’ ? G
(a) Jaipur (&) SR
(b) Agra (&) mmy
(¢) Kirana (®) T
(d) Vishnupur CORELIED

62. ‘Chautal’ is played on which | 62. 9@ fre o/ W a9 IRt § 2

instrument ?

(31) e
(a) Tabla

(&) 9@ras
(by Pakhawa)

(9) Breieh
(¢c) Dholak
(d) Naal (Q) e

17-Music 24



63.

64.

17-Music

In which ‘Tala’ the ‘Sam’ falls on

‘Khaly” ?
(a) Teevra
(b Roopak

(¢) Khemta

(d) Chancher

The process of placing
‘Shudha Swaras’ on the wire of -

Veena was initiated by which

scholar ?
(a) Bhatkhande
(b) Somnath

(¢) Ahobal

(d) Vyankatamakhi
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66.

67.

Bade Ghulam Ali Khan belongs to

which Gharana 7
(a) Patiala
(b) Rampur
(¢) Delhi
(d) Agra

Birju Maharaj represents which
Classical Dance form ?

Manipuri

(a)

(b)  Kuchipudi
(¢) Bharatnatyam

(d) Kathak

Pt. Bhatkhande’s pen-name was :
(a) Pranav
(b) Saras

(c) Rumrang

(d) Manjrikar

17-Music
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